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Once again a smooth legato progression from one chord to the next is necessary.

Measures 9 thru 13 must be closely observed dynamically. The mezzo forte phrases should be considered as echoes or answers to the forte phrases.
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BASSON SWITH

EL YORKE

100 œ= 

PETE JOLLY
C+7

C+7

F +7 Fm  +7

F

F

E m7

G 11 G 11C +7

D  m7

C7D  m7

F  
#  dim

E m7

E m7
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https://www.dropbox.com/s/s5z26e4h0amkxef/the%20accordion%20artistry%20of%20pete%20jolly%2C.pdf?dl=1

